
 
 
 
 
 
 
 

Breakfast at Tiffany’s by Truman Capote 

Capote begins his novella by introducing us to a writer, 

not unlike himself, trying to make it in the Big City. His 

downstairs neighbor intrigues him with her gentlemen 

callers, odd choices, and fabulous lifestyle.  Her name 

is Holiday (Holly) Golightly, and she’s not exactly the 

character we know from Blake Edward’s 1961 film 

starring Audrey Hepburn and George Peppard. Her 

personality in the novella is much more risqué, cutthroat, and calculating. She is highly secretive of her 

past, and ends up befriending her neighbor in a haphazard fashion. It is through this unlikely friendship 

that we witness Holly choosing to be more honest with him than anyone else in her entire life. 

Over the course of less than a hundred pages, we watch as several lives become entangled, resulting in 

an ill-matched marriage, an arrest, a miscarriage, and ultimately, the dissolution of a friendship. The 

narrator introduces us to a life filled with uncertainty, but clothed quite fashionably. With her bold 

decisions and stylish wardrobe, Holly has since become the archetype of the modern woman (Sam 

Wasson, Fifth Avenue, 5 A.M). She is emotionally, physically, and sexually free, choosing to go and do 

whatever she wishes. She openly gushes “I'm always top banana in the shock department”, and wears 

black, a color that at that time in clothing denoted a “touch of danger” in a woman (Wasson). Written a 

couple years prior to a major sexual revolution in the United States, it’s hard not to read Capote’s Holly as 

the new vanguard of female choice and even identity crisis. Photo courtesy of www.fact.co.uk.  

Discussion 

1. The story begins when the bartender Joe Bell and the narrator talk about Mr. Yunioshi’s report that 
Holly Golightly had been living in Africa. What aura does the opening chapter lend to the character of 
Holly?  
 
2. Holly decides to call the narrator “Fred” after her brother. Why, after her brother’s death, does she stop 
calling him Fred (63)? 
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3. When the narrator and Holly tell each other stories about their childhoods, Holly admits that hers is 
untrue (43-44). Is Holly dishonest, or is she, like the narrator, a kind of storytelling artist? How would you 
describe Holly’s approach to life? 
 
4. Why is Rusty Trawler a good choice as a boyfriend for Holly? Why does Holly allow the narrator to see 
her in the bathtub and in other states of undress? What is assumed but never stated about his sexuality? 
 
5. The story takes a surprising turn with the arrival of Doc Golightly. How is he described? How do his 
story, and the photograph he shows the narrator, transform your understanding of Holly and her past (52-
56)?  
 
6. The narrator sees a birdcage in an antique shop, and later Holly buys it for him as a surprise gift, but 
tells him never to keep a living thing in it (47). Later, she tells Joe Bell, “Never love a wild thing, Mr. Bell” 
(59). Does Holly imply anything about herself and her relationships with these references? 
 
7. Holly explains her ideas about ethics: “It’s a bore, but the answer is good things only happen to you if 
you’re good. Good? Honest is more what I mean. Not law-type honest...but unto-thyself-type honest. Be 
anything but a coward, a pretender, an emotional crook, a whore: I’d rather have cancer than a dishonest 
heart” (66). Would you agree? Does Holly have a high standard of behavior for herself? 
 
8. We are reminded of the suffering in Holly’s life when she loses “the heir,” when José leaves her, and 
when she tells the narrator about her hallucinations of “the fat woman” after Fred’s death (77-82). 
Considering what Holly has been through in her earlier life and the fact that she is now under criminal 
indictment, what do you think of her attitude toward her future?  
 
9. Capote told The Paris Review, “Finding the right form for your story is simply to realize the most natural 
way of telling the story. The test of whether or not a writer has divined the natural shape of his story is 
just this: after reading it, can you imagine it differently, or does it silence your imagination and seem to 
you absolute and final?” Is Breakfast at Tiffany’s an example of Capote’s ideal? Do you find the story’s 
structure, with its interlocking beginning and ending, satisfying?  
 
10. Norman Mailer wrote, “Truman Capote is the most perfect writer of my generation. He writes the best 
sentences word for word, rhythm upon rhythm.” Discuss! 
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